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THE FOGG AKT MUSEUM 

To THE President of the University : — 

Sir, — I have the honor to present the following report on the 
Fogg Ai't Museum for the year 1908-09. 

Two marbles, the gift of Mrs. EdWard M. Gary of Milton, are the 
most important accessions of the year : an Attic grave lekythos of 
the fourth or third century B.C., and a Kneeling Angel, fragment of an 
Annunciation, attributed to Giovanni Antonio Amadeo, 1447-1522, 
one of the best Lombard sculptors of his day. The former, though 
mutilated and with the surface rubbed, is still beautiful as a sugges- 
tion of the solemn and noble art which created the Greek marble 
grave relief, illustrated already in this Museum by one example. 
The other marble marks the starting of a new department in our 
Museum. Hitherto, renaissance sculpture has been represented here 
by casts and photographs only. 

With the income of the Gray fund, two exceedingly rare engrav- 
ings have been bought, the "Battle of the Tritons" and the "Battle 
of the Sea-Centaurs," by Andrea Mantegna. These make the valu- 
able Gray Collection still richer in early Italian prints. 

Mr. Francis BuUard has added several prints to his indefinite loan 
of engravings after Turner. 

The Museum has received as a loan from Mr. E. W. Forbes a 
number of works of art. Worthy of mention are a Kneeling Virgin, 
fragment of an Annunciation, Florentine school of the fifteenth 
century, which, though damaged, is fortunately unspoiled by 
retouching, and two Turner water color drawings. 

The loan exhibition of works of art from the Boston Museum was 
a feature of this year. The old building of the Boston Museum was 
closed on May 1, and on May 13 an exhibition of some of its most 
important works was opened in this Museum. There were sixteen 
pieces of sculpture, principally Greek, and nineteen paintings of the 
Italian, Flemish, Dutch, Spanish, and French schools ; also three 
water colors by Turner and Constable. The exhibition remained 
open till August 18th. 

The Museum of Fine Arts devoted the June number of its Bulletin 
to the Fogg Museum. The following articles were written on collec- 
tions in this Museum : classical art by Professor George H. Chase, 
paintings by Mr. E. W. Forbes, prints by Miss Laura H. Dudley, 



photographs by Miss E. P. Huntington. The expense of the exhibi- 
tion and Bulletin was borne jointly by the Boston Museum and 
friends of the Fogg Museum, who raised a special fund for this 
purpose. 

In the print room there were two exhibitions. From October, 
1908, until July, 1909, were shown engravings by Nanteuil, the 
greatest of the French portrait engravers of the seventeenth century. 
This was a series of exceptionally fine impressions of Nanteull's most 
interesting plates in the best states, lent by Mr. Francis BuUard, of 
Boston. The second exhibition was opened in July, 1909. "Works 
of the primitive engravers, culminating in Diirer, Lucas van Leyden, 
and Marcantonio Raimoudi, were arranged on the walls chronologi- 
cally to show the development of copper-plate engraving from its 
beginning until the early sixteenth century. This exhibition showed 
some of the very finest prints in the collection, and was much 
strengthened by the addition of twenty-four prints from Mr. BuU 
lard's collection, all splendid impressions of very rare plates. 

To the Museum Collection, by gift of Professor Charles Eliot 
Norton, have been added fifty small prints, including two woodcuts 
from Uiirer's Small Passion, one engraving by Lucas van Leyden, 
and five wood-engravings, proofs, from Harris's "Insects Injurious 
to Vegetation." 

In addition to the two engravings by Mantegna, already mentioned, 
the Gray Collection has been further enriched by the purchase of the 
etching of Mt. St. Gothard, of Turner's Liber Studiorum. 

To the photograph collection 525 additions have been made, 
chiefly in the divisions of Italian painting and of mediaeval French 
sculpture. The whole collection now numbers 41,967. 

Fifty-two new slides, illustrations of ancient Greek and earlj' 
English architecture and Greek and Roman sculpture, have increased 
the whole number of slides to 3,804. 

The Museum has added to its library the following, amounting in 
all to fifty-five volumes : Konigliche Akademie der Kvinste zu Berlin. 
Ausstellung alterer englischer Kunst, 1908, containing 48 photo- 
gravures of paintings, a gift from the German government through 
the royal Prussian minister of ecclesiastical, educational, and medical 
affairs ; pictures and engravings at Haughton Hall, Tarporley, in the 
possession of Ralph Brocklebank, containing 26 photogravures, a 
gift from the author; R. Radcliffe Carter ; Theodor Graf's collection 
of ancient Greek portraits (35 photogravures), from Mr. George 
Wiggles worth, of Boston; 14 volumes received from the family of 
the late Professor C. E. Norton; 9 volumes given especially for 



students' reference use in Fine Arts Courses 3 and 4 ; Monographie 
de I'eglise de Saint- Pierre de Moissac, gift of M. Leygue of Moissac ; 
the fifth issue of the Arundel Club, containing 20 photogravures, 
from the income of the Prichard fund ; four new publications of the 
Graphische Gesellschaft, in continuation of our subscription, from 
the income of the Searle fund; and, from the same fund, Hind's 
History of Engraving and Etching, Rawlinson's Engraved Work of 
Turner, Lalanne's Trait6 de la gravure ^ I'eau-forte, Speculum 
humanae salvationis, r6produit en fac-simile avec introduction par 
J. P. Berjeau, Jacques Callot per E. Meaume, Van Dyck, of the 
Klassiker der Kunst series. Seventeen new gallery catalogues and 
guide-books complete the list of additions. 

Daring this year 940 prints, 683 photographs, and .52 slides have 
been catalogued, and work preliminary to cataloguing has been done 
on about 2,000 more photographs. 2,074 photographs were mounted 
for the Fogg Museum. 

Photographs and engravings have been mounted, mats cut, and 
other mechanical work has been done for other departments of the 
University and for outsiders. For this outside work the Fogg 
Museum has received $48.11. 

The sura of $18.40 was received from sales of photographs and 
catalogues. 

Photographs were lent 262 times to various members and depart- 
ments of the University, to a few schools, to the Cambridge Social 
Union, to the Cantabrigia Club, and to occasional individuals. 

Slides were lent 188 times to Radcliffe College, to the Department 
of Architecture, to the Boston Public Library, and to the Boston 
Museum of Fine Arts. On account of their constant use in college 
lectures, it has been found in practice necessary to curtail loans of 
slides to outside individuals almost wholly. 

The number of registered visits to the photograph collection for 
the purposes of study was 1,201 ; of these 1,071 were by members 
of the University, and 130 by outsiders. Other visitors have not 
infrequently come, to examine the arrangement of the photographs, 
to consult dealers' catalogues, or to inquire into the system of cata- 
loguing and classification, or process of mounting. 

Of the 190 visitors to the print collection, 165 were students in 
Harvard University and Radcliffe College. 

On the 1st of September, 1909, the resignation of Professor 
Charles H. Moore, Director of the Fogg Museum and Professor of 
Art at Harvard, took place. Professor Moore received his first 
appointment from the University in 1871, when he was appointed 



Instructor in Freehand Drawing and Water Color. In 1879 he 
became Instructor in Drawing and Principles of Design, and in 1891 
Assistant Professor of Design in the Fine Arts. He held this posi- 
tion until 1896, when he was appointed Professor of Art. Professor 
Moore took charge of the Fogg Art Museum as Curator on March 1 , 
1895 ; and on September 1 of the following year he was appointed 
Director of the Museum. 

Professor Moore's finely cultivated taste and acute critical percep- 
tion enabled him to maintain always a high standard of excellence, 
accepting for exhibition in the Museum only works of art of real 
merit. Before the Fogg Museum held a place among the galleries 
of original works of art, its collection of photographs was already 
one of greatest importance to the students of the iine arts. Profes- 
sor Moore aimed to make the collection as complete as possible, to 
present to the student photographs of the architecture, sculpture, 
and painting of all countries and all ages, in order to enable him 
to examine any work of art as completely as is possible apart from 
the monument itself. 

EDWARD W. FORBES, Director. 



